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疾駆する大熊
──オールド・ベンはどこから来たのか──
千 葉 淳 平
Synopsis : In recent decades, William Faulkner has begun to be
considered an environmental writer because his novella“The Bear”has
been thematically classified as nature writing. Old Ben, whose foot is
wounded by a hunter’s trap, embodies the wilderness being harmed.
However,“The Bear”is a more complex work and cannot simply be
analyzed within the framework of a binary opposition between
wilderness and civilization. Ike associates the image of Old Ben
speeding through the wilderness with a locomotive, which implies that
Old Ben stands for the possible hybridity between the two. This paper
aims to clarify Ike’s vision by examining the model and origins of the































Bear : Thematic and Structural Concordances Between William














There used to be a bear like Big Ben in our country when I was a
boy. He’d gotten one paw caught in a trap, and ‘cause of that, folks
used to call him Reel Foot, ‘cause of the way he walked. He got
killed too, though not so spectacularly as I killed him in the story of










Old Reel Foot had lost two of the toes off his left front paw; Joe
measured his tracks, and they were eight inches wide. For twenty
years, Old Doc said, he had lived in this jungle［. . .］. Old Reel Foot
had either whipped or killed every pack of dogs that followed him
































































































２２ 千 葉 淳 平
に異なりはすれども，オールド・リールフット（Old Reelfoot）と呼ばれる





















や Old Reelfoot と呼ばれる熊であった。罠に足の一部を奪われた熊はその










年 10月 2日に発行された San Francisco Call に掲載された“Death of Old

































たウィルダネスそのものである。そのため，“that doomed wilderness whose
edges were being constantly and punily gnawed at by men with plows







［Ike］looked about in shocked and grieved amazement even though
he had had forewarning and had believed himself prepared: a new
planning-mill already half completed which would cover two or
three acres and what looked like miles and miles of stacked steel










姿である。“［Old Ben］sped, not fast but rather with the ruthless and
irresistible deliberation of a locomotive”（GDM 185）. 次に，アイクが実
際にオールド・ベンを度々目撃するようになった頃，彼が想像していた以上
のオールド・ベンの姿を垣間見るのだが，やはり機関車との連想は継続して
いる。“It［Old Ben］rushed through rather than across the tangle of
trunks and branches as a locomotive would, faster than he had ever
believed it could have moved”（202）. そしてこの場面を，オールド・ベン
が最期を迎える直前に，アイクが回想するときが三度目である。“the thick,
locomotive-like shape which he had seen that day four years ago
crossing the blow-down, crashing on ahead of the dogs faster than he
















２６ 千 葉 淳 平
［ . . . ］the South has become“‘something else’ which is no longer
family or neighborhood, city or state . . . but as abstract and
nonsituated as the placelessness of a room in an international chain
of motels”（
3
116）. Unlike Jameson, however, Ike would see this
placelessness as a monument to the rape of Southern culture by
Northern capitalism.［ . . . ］［The South］is therefore fundamentally
not Southern but instead“something else”that is not the banality














［ . . . ］the wilderness closed behind his entrance as it had opened
momentarily to accept him, opening before his advancement as it
closed behind his progress,［ . . . ］the wagon progressing not by its
own volition but by attrition of their intact yet fluid
















































































飾は少なくなかった（Storer and Tevis 261）。
3 ジェイムソンの引用は，Postmodernism or, the Cultural Logic of Late
Capitalism（Durham: Duke UP, 1991）を参照。






Ackerman, Diane. A Natural History of the Senses. New York: Random, 1990.
Print.
Blotner, Joseph. Faulkner: A Biography. 2 vols. New York: Random, 1974. Print.
Cullen, John B. Old Times in the Faulkner Country. Chapel Hill: U of North
３０ 千 葉 淳 平
Carolina P, 1961. Print.
“Death of Old Reel Foot : A Grizzly That Terrorized Four Counties.”San
Francisco Call 2 Oct. 1898: 19. California Digital Newspaper Collection.
Web. 20 Aug. 2014.
Decker, Mark T.“ ‘Moving Again among the Shades of Tall, Unaxed Trees’ :
Regional Utopias, Railroads, and Metropolitan Miscegenation in Faulkner’s
Go Down, Moses.”Mississippi Quarterly: Journal of Southern Cultures 59
（2006）：471−87. Print.
Ellison, George.“A Bear Hunter for the Ages.”Smokey Mountain News 12 Mar.
2014. Web. 21 Aug. 2014.
Faulkner, William. Go Down, Moses.（GDM.）New York: Vintage, 1990. Print.
──── . Lion in the Garden: Interviews with William Faulkner 1926−1962.
（LG.）Ed. James B. Meriwether and Michael Millgate. New York: Random,
1968. Print.
Kephart, Horace. Our Southern Highlanders. New York: Outing, 1913. Project
Gutenberg. Web. 21 Aug. 2014.
Masterson, Linda. Living with Bears : A Practical Guide to Bear Country.
Masonville: PixyJack, 2006. Print.
Reynolds, J. N.“Mocha Dick: Or the White Whale of the Pacific: A Leaf from a
Manuscript Journal.”Knickerbocker: Or, New-York Monthly Magazine 13.5
（1839）：377−92. Google Books. Web. 4 Jul. 2014.
Wallach, Rick.“Moby Bear : Thematic and Structural Concordances Between
William Faulkner’s ‘The Bear’ and Herman Melville’s Moby Dick.”Southern
Literary Journal 30.1（1997）：43−54. Print.
Saikku, Mikko.“Faulkner and the ‘Doomed Wilderness’ of the Yazoo-Mississippi
Delta.”Mississippi Quarterly: Journal of Southern Cultures 58.3（2005）：
529−57. Print.
Storer, Tracy I. and Lloyd P. Tevis, Jr. California Grizzly. Berkley : U of
California P, 1996. Print.
Taylor, Dave. Black Bears : A Natural History. Markham : Fitzhenry and
Whiteside, 2006. Print.
Young, Brad.“Mississippi Black Bears : Facts and Fiction.”Tree Talk 29
（2007）：10−11. Print.
────. The Mississippi Black Bear. Jackson: MDWFP, 2007. Print.
疾駆する大熊 ３１
